the battle and victory was swiftly commissioned, remaining as one of the most tangible visual records of that time.2 These tapestries are notable for their rich iconography that depicts the king's musicians playing a wide variety of musical instruments, including his famous trombetas de guerra, many displaying the royal standard.3 The triumph was also to inspire a number of historical accounts and poetic commemorations, notably by the humanist Cataldo Parísio Siculo whose Latin poem Arcitinge (c. 1490) is said to have given rise to further epics recounting Portuguese history such as the later chronicles of Damião de Gois and João de Barros (Burke 2011).4 Moreover, thanksgiving for the Moroccan victory resulted in a specially written set of liturgical Offices with music: Vesperae, Matutinum, & Laudes cum Antiphonis, & figuris musicis de inclyta, etc miraculosa Victoria...5. The only surviving evidence for this work is the description by Barbosa Machado in his Bibliotheca Lusitana (published in Lisbon in 1759). According to this description, the dedicatory matter in the manuscript indicated that the Offices had been written or composed by a certain 'Alvarus' . It is generally believed (though not proven) that this was Álvaro Afonso, Afonso V's chapel master from at least 1452, and one of the longest serving singers at the Portuguese court and chapel. Unfortunately, none of his compositions is known to survive save a fragment of poetry dating from his time as a singer in the royal chapel (1438-46), which is included in a cancioneiro preserved in the Vatican (Ferreira 2008, 1: 53) .6 The 1471 Officium de Victoria Christianum was dedicated to Afonso V and ordered to be celebrated throughout Portugal. It was in fact not the only set of liturgical Offices specially written to mark a military success in Portuguese history, others of which may
